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Assaf´s City by Lucy Fricke 

 

He zigzags through the city, dragging me along behind. I always 

lose my sense of direction on the Berlin metro. But with Assaf, 

it’s quite the opposite: the public transport map has etched itself 

onto him. He likes cruising around Berlin, being on the move. His 

earliest memories of the city are of the suburbs. 

We take the S1 towards Wannsee, exit at Zehlendorf, then walk 

down Teltower Damm for a quarter of an hour. I’ve been living 

in Berlin for seventeen years, yet I’ve never been to Zehlendorf. 

This is where well-to-do families live—a section of the population 

I’m unfamiliar with—and this is exactly where Assaf was taken by 

bus two years ago: the bus he climbed aboard after waiting for 

twenty hours at LaGeSo, Berlin’s central office for asylum 

seekers. A bus ride through unknown Berlin, through a vast 

foreignness, which for Assaf came to an end at a gym.  

On the way there we pass a small park. They used to sit here on 

a bench in the evenings, drinking, smoking and singing. That 

sounds nice if you don’t realise that it was between November 

and January. At that time of year, it’s fucking freezing on a park 

bench, and alcohol doesn’t warm you up either; you just don’t 

care that you’re slowly freezing. On the other side of the street 

he shows me a restaurant, one with WiFi. It’s one of those places 

where you go not to eat but to surf. Where you press up against 

the wall to get coverage on your phone. No one is here today: 

the park bench is empty; everyone has long since moved on.  

Even the fence that used to separate the gym from the 

schoolyard has disappeared. The refugees were fenced in or the 

schoolchildren were fenced in, depending from which side you 

looked at it: the fact was, everyone was living behind a fence. In 

this school in Zehlendorf, a border was drawn between two 

worlds—and now everything is being renovated. There are a few 

workmen squatting in the gym, renovating the floor. A year of 

renovation.  

 

Hundreds of people were housed here, hundreds of single 

people: families were put in another hall. A toilet for a hundred 

people, two toilets for the security staff.  

We stand in front of locked doors and press our noses flat against 

the glass until someone lets us in.  
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His bed was at the back left, in the middle. Assaf gestures into 

the emptiness.  

At 11pm, the lights went out, and he would carry on reading with 

a torch—a Haruki Murakami novel: Kafka on the Shore, of all 

things. 

Assaf doesn’t want to leave the hall. Here on the right was the 

kitchen, and over there, the TV. He stares and stares, and says 

nothing else.  

Homesick? I ask.  

Yes. 

From time to time he meets the others. They have barbecues 

together—in some park in the winter. When else? They’re all 

winter freaks. Why do Arabs barbecue in winter? It sounds like 

the beginning of a joke, but it isn’t. The worst jokes are the plain 

truth, like having a barbecue just before Christmas in Görli Park. 

I can imagine nothing worse than a barbecue in a park on a 

winter’s night. I’m just not crazy enough. I’m a Kraut. 

 

Outside we smoke another cigarette on his bench. Still his same 

old unrenovated bench: red, right behind the gym, overlooking 

Teltower Damm. Back then, the children had no gym lessons for 

months, he says. Believe me, you did them a favour, I say. But 

Assaf doesn’t believe me. It’s strange sitting in a deserted 

smoking area. I’ve never been here before. I’ve never been a 

refugee, though I’ve sometimes felt like one. But there’s a world 

of difference between a feeling and an official status, so the 

comparison doesn’t count. One thing I have gone through, 

though: I have been back to a place where everything and 

everyone I knew had disappeared. A few months or years later 

and nothing is how it used to be, even if it still looks exactly the 

same. We sit on the ruins of Assaf’s memories and smoke. Our 

photographer takes a picture of the bench. Memory is a project 

and life is art, because otherwise everything would be lost.  

 

We all had a dream of a better future, he says. I think: maybe he 

and his friends never felt as close as when they were sleeping on 

the floor of a gym. But in the end, that’s just kitsch. There was a 

huge fight over who was the biggest victim, Assaf says. Anyone 

who has ever experienced the horror of group therapy knows 

this: the question of which person has gone through the worst 
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shit. You try and trump the others with suffering, injuries, pain 

and trauma. Whoever wins can’t be helped in this life. Assaf 

didn’t win.  

He didn’t come here via the Balkan route; he came by aeroplane, 

with the invitation to a festival, including a visa and the decision 

not to return. He could have stayed with his German publisher, 

but decided to go to the gym in Zehlendorf. You could call it 

research, or real, rotten life. Everyone knows that the lines 

between the two are a grey zone.  

After his stay in the hall, he went straight to the Literarisches 

Colloquium Berlin on a scholarship for several months. ‘I live in a 

castle now,’ he cried when he visited his first and already oldest 

friends in Berlin. Nobody believed him; nobody wanted to see it 

either.  

 

We take the bus to Oskar-Helene-Heim station and walk through 

the deserted streets until the first signposts to the university 

appear. He used to walk this route every day, carrying a heavy 

rucksack of food, drinks and his computer on his back. 

Ten hours in the campus library, day in, day out. Three floors, a 

bright new building, which already looks dilapidated just a few 

years after opening. That’s where he read, wrote and was alone. 

All alone in the boonies in Dahlem.  

Assaf shows me a small, outdated collection of Arabic literature 

that he has read almost to the end. Beggars can’t be choosers, 

even if that means you have to read the classics and poetry. 

He asked them whether he could take the books home. Of 

course, they said, you can borrow any books with a green sticker. 

There wasn’t a single book with a green sticker. Assaf likes the 

library, likes the smell of the books, even the smell of the carpet, 

the silence and the solitude. If you’re looking for solitude, Berlin 

is the right place for you.  

 

Then back on the bus, tram, metro; back to the city. Assaf travels 

by rail and I follow him. He shows me Arab Street. The Syrian 

restaurants, the bakeries, the electrical device shops, the mobile 

phone joints. When I walk alongside him, I only see Syrians: here 

on the street, which is so familiar to me, which I’ve known for 

such a long time—the lower end of Sonnenallee. Opposite 
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Karstadt on Hermannplatz. My uncle used to work there: he was 

department manager of the household goods department, 

before he drank himself to death. Arab Street. If only he knew. I 

can almost hear him turning in his grave. That’s what uncle was 

like, see.  

 

The first port of call for Arabs, at least for those lucky enough to 

be writers, is Weserstraße. This is where the translator lives, and 

they’ve all been to see her. Sandra’s sofa in Berlin is probably the 

best known in Syrian literary circles. First the texts arrive, then 

the authors.  

 

A few doors down is Bar Kuschlowski. It is just like it sounds. In 

the corner there is a wood-burning stove, which is lit in winter. 

You can gaze at the fire for hours on end, which I find much more 

civil than sitting on park benches in winter. But Assaf loves park 

benches; Assaf even loves winter. Sometimes I think he dreams 

of a life as a bum. The romantic ideal of a bum: truly free, 

sleeping in the open air, having enough beer and something 

warm to wear. He slept a few nights by the East Side Gallery, 

nicely located between the Wall and the Spree, simply because 

he wanted to. What a nutcase, I think. You can do things like 

these as long as you have no connection to the city, no fixed 

relationships, no big memories: as long as you’re drifting freely, 

lost in time and space. It can be pleasant for exactly the length of 

time that you can stand the loneliness or can’t stand yourself any 

more.  

 

(Translated from German by Lucy Jones) 
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Against the Storm by Assaf Alassaf  

 

 сТϣУЊϝЛЮϜ йϮм 

 
 Ьы϶ ϤϠЂЮϜ аϝтϒ сϦϸϝК ϤϲϠЊϒ ϜϺЪк̪амтЮϜ ̯ϜϼЪϠв ϤДтЧϦЂϜ
 ϸЎ ϣтЯϲвЮϜ ϬϝϮϦϲъϜ ϣЪϼϲ ϤϒϸϠ дϒ Ϻжв ̪дттЎϝвЮϜ дтϼлІЮϜ

 алЂУжϒ ̭ϝАІжЮϜ ЌЛϠ Йв сЮϝкцϜ а̵Дж.атϸЧЮϜ ФмЂЮϜ ϣЮϝЊ ЙтϠ ϣтЯвК
 ϤϝУЦм ϤжϝЪ̪иϺк ЙтϠЮϜ ϣтЯвК йϮм сТ РмЦмЯЮ ϣтϠЛІ ϣЪϼϲ сТ

Ϝ иϺк оϸϲϖ ϤϠЂЮϜ ЬЪІϠ ϝлϠ ϣАϼ϶жв сЂУж ϤϸϮм сϦЮϜ ϤϝАϝІжЮ
 ϣжвϔвмϒ ϣЪϼϲЮϜ иϺк ϰϝϮжϠ ̯ϜϼтϪЪ ϣЯϚϝУϦв сжϖ ЬмЧЮϜ ЙтАϦЂϒ ъ.аϝϦ
 ϱвАт рϺЮϜ ϼтϠЪЮϜ свϝжмЂϦЮϜ ϜϺк йϮм сТ РмЦмЮϜ омϸϮϠ ̯ϝтЯЪ

 .оϼϠЪЮϜ ϤϝЪϼІЯЮ ̯ϼϝЧвм ФмЂϦ ϾЪϜϼв пЮϖ ϝлЯтмϲϦм ϣжтϸвЮϜ ИыϦϠъ
пЯК ϣввЊв ̪ϝжк дтϼтϪЪЮϜ ЬϪв сжжЪЮ  ϣДϲЮ ϼ϶ϐ пϦϲ  ̯ϝвϸЦ сЎвЮϜ

 йтϦϠϜмϠм атϸЧЮϜ сжϠЮϜ ϼвϲцϜ иϸтвϼЦ пЯК̪ФмЂЮϜ ϜϺк пЯК ДϝУϲЯЮ
.ϞАϼЮϜ дЪϝЂЮϜ йϚϜмкм 

 ϣвЯЪϠ ШϼϝІϒ дϒ ̭ϝЦϸЊцϜ ϸϲϒ сжв ϞЯА сЎϝвЮϜ ИмϠЂцϜ ϣУЦм сТ
 ̪дϝЪвЮϜ ϜϺк дК ЬмЦϓЂ ϜϺϝв РϼКϒ аЮ ̪ЙвϮϦЮϜ Ьы϶ ϝлтЧЮϒ ϢϼтПЊ

ϼЛвϠ ̯ϝтϠЂж ϸлЛЮϜ ϣϪтϸϲ ϝжϓТ ϜϺк РЯ϶ ИϼϝІЮϜ сТ ϝжк дЪЂϒ Ϻϖ ̪ йϦТ
 ЌЛϠЮϝϠ ϣжϼϝЧв ̯ϝϚтІ ЬЪІϦ ъ скм АЧТ ϣЯтЯЦ ϤϜмжЂ Ϻжв ФмЂЮϜ
 ϢϼтϠ϶ ϤЂЮ сжϒ аϪ ̪ϣжЂ дтϪыϪ мϒ дтϼІК Ϻжв ϝжк дЪЂт рϺЮϜ
̬̯ϝЎтϒ алвϝвϒ ϝлϦ̭ϜϼЧϠ РтЪТ ̪ϼмлвϮЯЮ ϢϼІϝϠв ϤϝϠϝА϶ ϣϠϝϦЪϠ 

 
 ϝв ϢϺтϺЯЮϜ ϢϸϼϝϠЮϜ дтϼІϦ ϣвЂжЮ аыЂϦЂъϜ йϦжжД дК РϾКϒ сжЯЛϮ

 ϣϠтϼЧЮϜ РмлжϝϠ ϼϾϦтЮϼмО ϣАϲв пЮϖ ϼЊϦ϶вЮϜ ХтϼАЮϜ ШмЯЂ
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 ЄтЛЯЮ ϤЯЧϦжϜ Ϻжв .сЂУжЮ ЬмЦϒ ̪̯ытЯЦ сІвϓЂ .ϼ϶ϒ ХтϼА ϼϝтϦ϶Ϝм
 сϦϜϸϝК оϸϲϖ сІвЮϜ ϱϠЊϒ ̪ϝжк дв ϣϠтϼЧЮϜ ϢϸтϸϮЮϜ сϦЧІ сТ Ϣϸтϲм
 сϦЮϜ ϢϼтϠЪЮϜ ХϚϜϸϲЮϜ сТ мϒ ИмвϮЮϜ дтϠ сІвЮϜ Ϟϲϒ ъ̪ϣтвмтЮϜ

ϝϠ аϲϸϾϦ ЬЦϓϠ иϺлЪ  ϤϝЦмϒм дЪϝвϒ сТ сІвЮϜ ЬЎТϒ̪ЀϝжЮϜм ϸϜмϼЮ
 ̪ϣЮϾЛЯЮ ϼϪЪϒ ̯ϣЮϝтв ϤϲϠЊϒ пϦв Ϻжв рϼϸϒ ъ̪ЀϝжЮϜ дв дЪвв ϸϸК
 ̯Ϝϸтϲм дмЪϦм дтвтЯЮ ϢϸϲϜм ϢмА϶̪̯ϝвмвК дтЮϼϠ сТ йϠϲϒ ϝв ϜϺк
.ϢϝтϲЮϜм Ϟ϶ЊЮϜм ЀϝжЮϜ АЂм дмЪϦЮ ϼϝЂтЯЮ оϼ϶ϒм ̯ϝвϝвϦ ̯ъϾЛжв 

 ϣАϲвЮϜ ХтϼА ϣЪϼϝϦ ̳ϤжвϝтϦ  ϤУЮϸм̪ϼϝЂтЮϜ пЯК ϣϪϮЪ ̯Ϝϸϸвв
 ̪ЙЂмϒ ИϼϝІ пЯК ϱϦУжт ИϼϝІЮϜ .̯ϜϼϝЂт сЮϝϦЮϜ ИϼϝІЮϜ мϲж рϝА϶Ϡ
 ϤЯУЂъϜ Ϣ̭ϝжϲжϜ дϝЧϲыт дϝУтЊϼ ̪дϝЪвЮϜ сТ ̭ϜмЎϒ ъм ϣтжϠϒ ъ
 ̯ϝтЯЪ пАПв ϸтЛϠ дв иϜϼϒ ̪ Ьвлв  атϸЦ Ϭϼϸ м ϝвлжтϠ ЬЊϜмЮϜ

ЮϝϠ Рм϶ЮϜ ϒϸϠ.пϦϲ йтЮϖ ЬЊϒ дϒ ЬϠЦ  ϣУтϪЪ ϤϜϼтϮІϠ пЮϖ ϞϼЂϦ
 ϝжк ϤжЪ ̪̯ытЮ свϸЦ пЯК ХтϼАЮϜ ϜϺк сІвϒ Ϣϼв Ьмϒ иϺлТ сЯ϶Ϝмϸ
  .̯ϣтϚϜмлЮϜ сϦϮϜϼϸ пЯКм ϼϝлжЮϜ сТ ШЮϺ дϝЪ дЪЮ Ϣϼв дв ϼϪЪϒ 

 ̬ϼІ ШЯ϶ϸ ϝв ϼϜϸ ϝтм сϮϜϼϸϒ ϸмКϒ Ьк 
 мк̪ϝжϒ ЀтЮ дфϜ сІвт дв ̪ϣДϲЯЮϜ иϺк ̯ϝϲϝϦв дϝЪ ϜϺк ϤтЮ

ЂϠ сІвт ШϼϲϦв АϝЂϠ йжϒ мЮ ϝвЪ ̪ХтϼАЮϜ ъм ϸϲϜм иϝϮϦϝϠ м ϣКϼ
.ЬмЊмЮϝϠ ъϖ йжв ШϝЪТ 

 ϝл̰ЂвϦ дϒ дмϸ ϢϼмϝϮвЮϜ ϣЧтϸϲЮϜ дЎϦϲϦ сϦЮϜ ϣжтЛЯЮϜ Ϣ̭ϝжϲжъϜ иϺк
.ϣтϝлжЮϜ пϦϲ сІвЮϜ сТ сЎвϦ дϒ ̯ϝтмПв ̯ϜϼмЛІ ϸ̰ЮмϦ  ̯ϝвϝвϦ 
 Ьϝвкϖ ̪ϣЧтϸϲЮϜ пЮϖ Ь϶ϸв иϝϮϦϝϠ мЯЛт рϺЮϜ атϸЧЮϜ ϬϼϸЮϜ ̳Ь̴Њϒ

 ϤϜϼтϮІ ̪Ь϶ϸвЮϜ ϜϺк рϼϦЛт ϱЎϜм ϣАЦϝЂϦв ФϜϼмϒм ϣϠϺІв ϼтО
 йжϓЪ дтжЂ Ϻжв сЧϚϜϸϲ ЈЧв ϝлЂЂвт аЮ ϢϼТϝж ϣϚϦϝж дϝЊОϒм ϣТϝϪЪϠ
 ϸϸвϦϦ йжв ϞϼЧЮϝϠм двϾ Ϻжв йϠϝϲЊϒ иϼϮк дмЛЯв атϸЦ ϼЊЦ Ь϶ϸв

 дв ϣЛЯϦЧвЮϜ ϢϼтЊЧЮϜ ϢϼтПЊЮϜ ϝкϼмϺϮ Йв мϸϠϦ ϣв϶Ў ϢϼϮІ
 ̭ϜϼϮ дв ̯ϝϪтϸϲ ϤЛЦм ϝлжϒ ϸтЪϓϦЮϝϠ .ϣϠмЯЧв ϼАТ ϣϦϠжЪ ЌϼцϜ

Ϝ ϝлЊЧϦЮ ϣтϸЯϠЮϜ ЬϝвК ϼтІϝжв ϸЛϠ ϝлϠ ХϲЯϦ аЮм Ϣϼт϶ъϜ ϣУЊϝЛЮ
.дϝЪвЮϜ дК ϝлϲтϾϦм 

 ϤжЪ сϦЮϜ сϦЧтϸЊ ϣϮыϪ дв ϝлϦϺ϶ϒ сϦЮϜ ϣтжϸЛвЮϜ ϢϼтϠЮϜ ϣϠЯК Ϭϼ϶ϒ
 ϱЂв ̯ϣЮмϝϲв пЯУЂЮϜ ϣϮϼϸЮϜ пЯК ЀЯϮϒм ЬтЯЦ ЬϠЦ ϝлϦϼϝтϾ сТ
ϝЪвЮϜ ϼϠЛϦ ϤϜϼϝтЂ ъм ϢϝІв ъ̪ ̰сжтЛϠ сЮмϲ дв аЯДвЮϜ дϝЪвЮϜ мϒ д
 дϝЪвЮϜ ̬ϣжтϸвЮϜ АЂм сТ ̬МϼтϠϾϦтмϼЪ сТ ̯ϝЧϲ ϝжϒ Ьк.йтТ дЪϼϦ
 ЬЪ сТ дмϼІϦжвЮϜ акм ̪ϤϜϼϸ϶вЮϜ сϮмϼв  дв пϦϲ ̯ϝвϝвϦ ̱Ьϝ϶

 .ϣЧАжвЮϜ иϺк дв ϼϠІ 
 ̯ϜϼмЊЦм ̯ϣжмЪЂв ϝϦмтϠ РϼКϒ ̬ШЮϺЪ мк ϝвЮм ИϼϝІЮϜ ϜϺк ϣЊЦ ϝв
ϝϠ ϭЎт рϺЮϜ ϣжтϸвЮϜ ϞЯЦ сТ ̬ дтϒм ̪ ИϼϜмІ ЀтЮ дЪЮ ϣжмЛЯв ЀϝжЮ

.скϝЧвЮϜм ϤϜϼϝϠЮϜм оϼϝлЂЮϜм 
 ϬϼϲϸϦϦ ̭ϝвЊ Ϣϼ϶ЊЪ пЯКцϜ двм РЯ϶ЮϜ дв ϤмЊЮϜ пϦϒ
.ϢϸϲϜм ϣЛТϸ ϝлЯЪ сЂϜмϲ ДЦмтЮ сЂϒϼ Ϣϼ϶ϔвϠ аАϦϼϦм 

 ̭ϝжϪϒ ϝлϦϸКϝЂв сжϝЪвϗϠ дϝЪ мЮ ϤтжвϦ ̪ϢϼϮІЮϜ иϺк пЯК ϝжϒ дтϾϲ
 мЮ.Ϩϸϲ ϸЦ Ϩϸϲ ϝв дЪЮм ЙЧϦ ытЪ рϸтм сУϦЪϠ ϝкϸжЂϜ дϒ ̪ϣУЊϝЛЮϜ

лЮ дϒ ШЯϦвϦ аЮ ϜϺϝвЮ.ϣУЊϝЛЮϜ йϮмϠ ϤϸвЊ ϤжϝЪ ϝвϠϼ омЦϒ ̯ϜϼмϺϮ ϝ
 ϤϜϼІЛЮ ϝкϼмϺϮ ϸϦвϦ ̯ϜϼϝϮІϒ РϼКϒ ̬ХвКϒ м ЬмАϒ ̯ϜϼмϺϮ

 ϤтЂж ϝлжв ϞтϼЦ ̭ϝвЮϜ дц Ьк .ϝкϸмК атЧт ϝвК ϨϲϠϦ скм ϼϝϦвцϜ
 ϬϝϦϲϦЂ ϝлжϒм̬ϣвϸϝЦ РЊϜмЛЮϜ дϒ РϼЛϦ дЪϦ аЮϒ ̬ШЮϺ ЬЛУϦ дϒ

 дϒ аϒ ̬ϣУЦϜм пЧϠϦЮ ϼмϺϮЮϜ рϺк мк ϝвϠ ϣтϝжЛЮϜ мк ϝлЯПІт дϝЪ ϝв
 ϞϠЂЮϜ ϝлϦϝтϲ  сАЛт рϺЮϜ ̭ϾϮЮϜ̪ϝлЦϜϼмϒм ϝлжϝЊОϒ̪ЌϼцϜ ФмТ
..ϣУЦϜм ϤмвϦ дϒ мк ϼϝϮІцϜ йЮ ϨϼϦЪϦ ϝв ϼ϶ϐ дϒ мϸϠт ̬пжЛвЮϜм 
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 ̬ϣОϼϝУЮϜ ϣϠЯЛЮϜ Ϻ϶ϐ дϒ сЮ Ьк ̬ШϦϼтϠ дв ϤтлϦжϜ Ьк 
 сУϦ϶т ̪аыЪ дмϸ ϞϝϮтшϝϠ ϙвмϒм сЮмкϺ дв йЮϜϔЂ сжДЦмт
 сІвϒ ̪ϣтЮϝϠЮϜ йЮϝвЂϒм йϦϾϚϝϮ чвϝϲ ϼлД ϝвЪ ϣДϲЯϠ ϾмϮЛЮϜ

 дϒ АЧТ ϸтϼϒ .пϦϲ сУЯ϶ ϼДжϒ дϒ дмϸ ХтϼАЮϜ ϣтϝлж пЮϖ  ̯ϣКϼЂв
 .йтТ оϼϮ ϝвм ИϼϝІЮϜ ϜϺк пЂжϒм ϤтϠЮϜ ЬЊϒ 

 ϜϸжϠ ̯ϣКмТϸв  ϣϪϸϝϲЮϜ ШЯϦ двϼлІ ϸЛϠ дϝЪвЯЮ ϤϸК ̳ϤϸК̪сУ϶ ̭
 ϸжК ϤУЦмϦ ̪ϣЧϠϝЂЮϜ сϦϜмА϶ ЀУж пЯК ϢϼвЮϜ ШЯϦ сТ ϝвЪ ϤтІвм
 ̵Ͼжт ̯ϝІϲмв ̯ϝтЮϝ϶ йЮϝϲ пЯК ХтϼАЮϜ дϝЪ.̯ытЯЦ ϣУϚϝ϶ ̯ϢϸϸϼϦв ϬϼϸЮϜ
 дв ϤУϦ϶Ϝ сϦЮϜ ϢϼϮІЮϜ ϜϸК ϝвтТ ̪йϦϝϠжϮ дв ϞКϼЮϜм Рм϶ЮϜ

 Фϼмм ϣЯвлвЮϜ дϝЊОцϜм ϬϼϸЮϜ ̪йжϝЪв сТ ̭сІ ЬЪ дϝЪ ̪дϝЪвЮϜ
ЊцϜ Ртϼ϶ЮϜ..̯ϝЎтϒ ϣОϼϝУЮϜ ϢϼтϠЮϜ ϣϠЯКм ϼУ 

 
 ϝлтТ оϼϒ Ϣϼв Ьмϒ ϤжϝЪ ̪ϢϼтПЊЮϜ сϦжтϸв дв ̯ϣвϸϝЦ ̯ϜϼлД ̳ϤЯЊм
 дК ϨϲϠϒ ϣвϲϸϾвЮϜ ϣАϲвЮϜ дв ϤϮϼ϶м ϼϝАЧЮϜ дв ϤЮϾж ̪дтЮϼϠ
 сЛв ϝлЯвϲϒ сϦЮϜ ϣЦϼмЮϜ сТ ϞмϦЪвЮϜ дϜмжЛЯЮ сжЯЊмϦ ϢϼϮϒ ϢϼϝтЂ

 МϼтϠϾϦтмϼЪ)\  дϝϠ дЂтϜ ИϼϝІ\ ϸЧЮϜ ФмЂЮϜ ϞϝϠ ϸжК ФϼПϦЂϜ.(ат
 ϸЪϔтм ϣтЦϼмЮϜ йϦАтϼ϶ ϱϦУтЮ ХϚϝЂЮϜ дв дтϦжϪϜ мϒ ϣЧтЦϸ ϼвцϜ

 ϣвϝЛЯЮ ̯ъмϜϸϦв ЙЦϜмвЮϜ ϸтϸϲϦ аϝДж дЪт аЮ.ϞмЯАвЮϜ дϜмжЛЮϝϠ  йϦТϼЛв
 ϣжтϸвЮϜ ϣтϔϼЮ ̯ϜϸϮ ϣУлЯϦвм ϣЦмІϦв ϤжЪ сжϒ ϼЪжϒ ъ .ϤЦмЮϜ ШЮϺ сТ
мЊм Ьϝϲ сжϠϝϦжϜ рϺЮϜ ЬмцϜ ϼмЛІЮϜ дЪЮ ϝлКϼϜмІ сТ сІвЮϜм сЮ

 ИϼϜмІЮϜм скϝЧвЮϜм аКϝАвЮϜм ϤыϲвЮϜм ЀϝжЮϜ аϝϲϸϾϜ ̪ИϜϸЊЮϜ мк
 ЬЊϒ дϒ АЧТ ϸтϼϒ ̪ИϜϸЊЮϜм ϼϜмϸЮϝϠ сжϠϝЊϒ ϜϺк ЬЪ ϤϜϼϝтЂЮϜм
 сϦЮϜ ϣЧІЮϜ пЮϖ йЛв ϞϝкϺЮϜм сЧтϸЊ ϢϝЦывЮ сЛв рϺЮϜ дϜмжЛЮϜ пЮϖ
 йжв ϤϠЯАм ϝжЧУϦϜ ϝвЪ рϼϝДϦжϝϠ сЧтϸЊ ϤϸϮм ̪̯ϝЛв ϝлЪϼϝІϦжЂ

ϒ ϸтϼϒ̪ϢмлЦ дϝϮжТ дв сжЊЯ϶т ̯ϝжϝϮжТ ϞϼІϜм сЂϼЪ пЯК ЀЯϮϒ д
 аОϼм Шϝжк ЀЯϮжм ФмЂЮϜ пЮϜ Ь϶ϸжЮ сЧтϸЊ сжϝКϸ̪ИϜϸЊЮϜ ϜϺк
 дв ̭сІ ЬЪ ЙтϠϦ сϦЮϜ  ϢϼтПЊЮϜ ϤыϲвЮϜм дтЛϚϝϠЮϝϠ дϝЪвЮϜ аϝϲϸϾϜ
 аϸЛж аЮ ϝжжϒ ъϖ̪ ϤϝтмЯϲм ШϝвЂϒм амϲЮм ϣтЯϲв  йЪϜмТм ϼϝЎ϶

ϝжϦмлЦ ϞϼІжм ̯ϝтϠЂж ϣϚϸϝк ϣтмϜϾ ϸϮжЮ ϣЊϼТ ϣϠϲЪ дϝϮжУЮϜ ϜϺк дϝЪ̪
 пЮϖ сϦϐ ϝв ХтЎϠ ϤϼЛІ ϝвЯЪ ̪дфϜ пЮϖм ̪ЬмвϝϦтЂϜϼϝϠ мϒ дтϼϠЂϒ
 ЀϓЪ мϒ ϢмлЦ дϝϮжТ ϞϼІϒ мϒ РтЮцϜ ФмЂЮϜ аϝϲϸϾϜ сТ сІвϒм ϝжк

.иϝтϜмϾ дв ϣтмϜϾ сТ рϝІ 
 ϸтϾт рϺЮϜ иϼвК аϼϦϲϒм дϝЪвЯЮ ϣтϼϪцϜм ϣт϶тϼϝϦЮϜ ϣвтЧЮϜ РϼКϒ

ц ϸтϼϒ ъ сжЪЮ аϝК ϣϚв дК дфϜ сжв сжтϼϠЂϜ ϣϠϲ Ϻ϶ϓт дϒ ϸϲ
.йϦтмк пЯК дϝЪвЮϜ ϜϺк ДТϝϲт дϒ ϸтϼϒ ШЮϺЮм 

 сТ ϝжϠϝЂϲ пЯК ϼϝАТщЮ ϣтжϝϮв ϢмКϸ ϝлЯϠϝЧв дтЧϲϦЂϦ̪ϢϸтϮ ϣЮмϝϲв
 ϣЪϲЎ Йв сϚϝЦϸЊϒ ЬмЧт..ϝжк дв ̯ϝϠтϼЦ ϱϦϦТϜ рϺЮϜ ϾϸЮϝжмϸЪϝв

.ϜϺк ϼтЊЧЮϜ сϠϝА϶ ϜмЛвЂ дϒ ϸЛϠ ϢϾвОм 
  

жв дтϠ ̯ъϝЧϦжϜ ϼвцϜ дЪт аЮ пϦϲ ϼ϶ϐм ИϼϝІ дтϠ мϒ оϼ϶ϒм ϣЧА
 ϝв ЬЪϠ ϢϸтϸϮ ϣтϜϸϠ дϝЪ̪амт ЬЪ Ϣϼв РЮϒ ЬЊϲт ̯ϝтϸϝК ̯Ϝϼвϒ иϼϠϦКϜ
 рϼУЂ ϣϠтЧϲ ϱϠЊϦ дϒ ϤϠЯАϦ ̰ϣтϜϸϠ .пжЛв дв ϣвЯЪЮϜ иϺк йтжЛϦ
 дтϠ ЬЧжϦϜ ϝжϒм ϣЯвϝЪ ϣжЂ сЛв йЯвϲϒм йжЪЂϓЂ рϺЮϜ ЬЧжϦвЮϜ сЮϾжв

дϒ ЬϠЦ мтЪмАм ϢϼкϝЧЮϜм ЀмЯϮжϜ ЀмЮм Шϼмтмтж  дтЮϼϠ пЮϖ ϸмКϒ
 ИϼϝІЮϜ ϜϺк ̪ϼϾϦтЮϝЪЂ ИϼϝІ ϞмжϮ ЬϝϲϼЮϜ сϠ Аϲтм оϼ϶ϒ Ϣϼв
 ϝв ̯Ϝϼϸϝж  ̪йЮмА пЯК ϸϦвϦ сϦЮϜ ϼϝАЧЮϜ ϣЪЂ йЯЯДϦ рϺЮϜ ЬтмАЮϜ
 йϦІК ϝв. атϸЧЮϜ свЮϝК пЮϖ оϼ϶цϜ йϦУЎ пЮϖ ИϼϝІЮϜ ϜϺк ϤϼϠК

..Шϝжк йϦЪϼϦ Шϝжк 
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ϝАЦ ϞЦϜϼϒм ϣтϠϼПЮϜ рϼтϠІ ϼлж ϣУЎ пЯК ЀЯϮϒ ̯ϝжϝтϲϒ дϝϠмцϜ ϼм 
 дϒ ϼЪТϒм ̯ϝϠϝтϖм ̯ϝϠϝкϺ ϞϼПЮϜм ФϼІЮϜ дтϠ  амϝϠϼϠмϒ ϼЂϮ ϼϠЛт мкм
 сжтϦмϼЮϜ ЬЪІЮϜ ϜϺлϠ аϦтЮ ЬвϝЪ атϸЦ аЮϝК ϼϝтлжъ ϬϝϦϲϜϼмϠЛЮϜ ϜϺк
 пЯК Ь̵мКϒ̪дфϜ ϣЂмЪЛв ϣЮϝϲ сТ ϝжϒ.дфϜ свϝвϒ иϜϼϒ рϺЮϜ АтЂϠЮϜ
ЎϝвЮϜ ϼϝАЦ Йжвт рϺЮϜ Јϝ϶ЮϜ рϼϜϸϮ дмЪт дϒ ϼϾϦтЮϝЪЂ ИϼϝІ с

.ϢϼЎϝϲЮϜ сϦϝтϲ пЮϖ ϼмϠЛЮϜ дв 
  дв ̭ϾϮЮϜ ϜϺк РϝІϦЪϜ ϤϸКϒ.ϝжк ϸтϸϮ аЮϝК ̭ϝжϠ ̯ъмϒ сЯК дЪЮ

 дв ̯ϝв϶Ў ̯ϝвмтϼϜмЪϒ дϝЪ ̪̯ϝЧϠϝЂ йϦϼϾ ϝв ̯Ϝϼϸϝж рϺЮϜм МϼтϠϾϦтмϼЪ
 двЮ ̯ϝЎЛϠ ϝлЎЛϠ йϠІϦ ϸϝЪϦ сϦЮϜ ϤϜϼϝϠЮϜм аКϝАвЮϜм скϝЧвЮϜ

ЧϦЂϜ пϦϲ ϝлжв ϼтϪЪЮϜ ϤϠϼϮ.ϝлϮϼϝ϶ дв ϝлтЮϖϼДжт пЯК рϼϝтϦ϶Ϝ ϼ
 дв ϝвϚϜϸ ϙТϜϸ ϞтϲϼϦϠ ϼϜϼвϦЂϝϠ ϝвкϸϝϦϼϜ ϸϲϜм ϼϝϠм плЧв

  аЯЪϦϒ дϒ дмϸ дмТϼЛтм сжжмТϼЛт ϜмϦϝϠ дтϺЮϜ дтЯвϝЛЮϜм ϝвлϠϝϲЊϒ
 РϜϼАϒ ЬЊϦЮ ϣтТϝІЪϦЂъϜ сϦыϲϼ ϤϸϦвϜ .Ϟϲϒ ъ ϝвм Ϟϲϒ ϝв
 ϝвжтЂ ϣЮϝЊ пЯК ЙЦц ϣТϸЊЮϜ сжϦϸϝЦ Шϝжкм ϣϠтϼЧЮϜ дЮмЪмтж

сТ ϣтУ϶Ϧв ϢϼтПЊ  ϾϼϠϦ ϣв϶Ў ϤϝжыКϖ дмϸ дв сϠжϝϮ ИϼϝІ
 ϢϼтПЊЮϜ ϝлϦтϼтϦТϝЪϠ ϣЮϝЊЮϜ иϺк ϤжϝЪ ̪дϝЪвЮϜ сТ ϝкϼмЎϲ

 ϱϠЊϒ.ϝвжтЂЮϜ ϣвϦЛЮ ФϝϦІϜ дтϲ ЬЎУвЮϜ сжϝЪв ϢϸмϸϲвЮϜ ϝкϸКϝЧвм
 ϝлТϼКϒ дтмϝжКм Ѐϝжϒм ϼмЎϲ МϼϠϾϦтмϼЪ дв ̭ϾϮЮϜ ϜϺк сТ сЮ

К ϝв ϤДУϲ сϦЮϜ ϢϼтПЊЮϜ ϣϠϦЪвЮϜм плЧвЮϜ дтϠ сжТϼЛϦм ϝлТмТϼ пЯ
 дтЮϼϠ сТ ϸϲϜм дϝЪвЮ свϦжϜ ъ дϒ ϣЧϠϝЂ ϢϼϦТ сТ ϤϠϼϮ.ϞϦЪ дв

 сТ рϼϮт сТϝЧϪ мϒ сжТ АϝІж ЬЪ сТ ϤЛАϦЂϜ ϝв ϢϼЎϝϲ дмЪϒ дϒм
  сϦКϝАϦЂϜ ФмТ ϼвцϜ дϝЪ̪ϣтТϝЧϪЮϜ ϝлϦмтϠм ϝлткϝЧв дтЮϼϠ ϤъϝЊ
 ϰϜϼϦϮϜ дК ̯ϜϸϠϜ РЦмϦϦ ъ дтЮϼϠТ ̪ЙтвϮЮϜ ϣКϝАϦЂϜ ФмТ ϝвϠϼм

 ϢϸтϸϮ ϣАІжϒ ϝлУЯ϶ ϼϪЪϒ ϤϠкϺ ϝвЯЪм̪ амт ЬЪ  ϢϸтϸϮ дЪϝвϒ сТ

 ϼϪЪϒм ϼϪЪϒ ШϼϮϦ пϦϲ  ϝкϼϜϼЂϓϠм ϝлϠ ̯ϝвЯК АтϲϦЂ ШжϓϠ ̯ϜϸЧϦЛв
.ϣЪϼϲϦвЮϜ ϝлЮϝвϼ сТ ФϼПϦЮ 

 ϒϼЧϦ дϒ Ϩϸϲт̪ ϝв ϨϸϲЮ дϝЪв дмЪт дϒ ϱЯЊт ъ дтЮϼϠ сТ ̭сІ ъ
 пЯК ϢϼтПЊ ϣтЧтЂмв ϣЯУϲ мϒ ϼϝАЦ ϣАϲв сТ ϣтϼЛІ Ϣ̭ϜϼЧЮ ̯ϝжыКϖ

Ϡ Ϭϼϸ ϤϜϼІК дК ϜϸК ϣтКϝжЊ ϣІϼм сТ ̯ϝтжТ ̯ϝЎϼЛв мϒ атϸЦ ̭ϝж
 аЪ .ϤъϝЊЮϜм ϰϼϝЂвЮϜ сТ Шϝжкм ϝжк ϣУЯϦ϶вЮϜ ϣтϸϝтϦКъϜ ϤϝАϝІжЮϜ

.̬.йТϼЛϦм дтЮϼϠ РϼЛт йжϖ ЬмЧтЮ ̭ϼвЮϜ ϬϝϦϲт ̯ϜϼвК 
 

 рϸтЯЧϦЮϜ пжЛвЮϝϠ ̯ыУϲ ЀтЮ ̪ϝжϦтϝжϠ сТ РϼϝЛϦЮϜ ЬУϲ ϸКмв амтЮϜ
ϮϦ ϢϼлЂм ̭ϝЧЮ мк ϝвжϖ ϣвЯЪЯЮ ϞϝϲЊц ϣТϝЎшϝϠ пжϠвЮϜ дϝЪЂ Йв

 ϣтмжЂ ̯ϢϸϝК ϱϠЊϒ ̭ϝЧЯЮϜ ϜϺк̪пжϠвЮϜ ЬУЂϒ дтЛЦϜмЮϜ плЧвЮϜм ШІЪЮϜ
 ̪ϸϸϮЮϜ дϝЪЂЮϜ пЯКм ЌЛϠЮϜ алЎЛϠ пЯК РϼЛϦЯЮ дϝЪЂЮϜ и̵ϸЛт
 скм ̪сЧтϸЊм ϝжϒ алЛв ϝжЮ пЮмцϜ ϢϼвЮϜ ϤжϝЪ ϣтЎϝвЮϜ ϣжЂЮϜ
ϤыЪІвЮϜ Ьϲм пжϠвЮϜ дмϔІ ЌЛϠ сТ ЬмϜϸϦЯЮ ̯ϝЎтϒ ϣЊϼТ  ъ сϦЮϜ
 пЮϖ ̭ϝЧЯЮϜ ЬмϲϦт дϒ ЬϠЦ ЄϝЧжЮϜ дв ϣКϝЂ РЊж дв ϼϪЪϒ Ϻ϶ϓϦ

.йЮмАϠ ЬтЯЮϜ ϸϦвϦ ϸЦ ϣвтвϲ ϞмϼІв ϢϼлЂ 
 алϦϝТыϦ϶Ϝ пЯК ЬмЧЛв ЬЪІϠ алЎЛϠ дмТϼЛт ϝжжϜϼтϮ

 ϰϝϦϼв ϼтвЎϠ ЬмЦϒ сжЯЛϮϦ алжтϠ ϝлϦтЎЦ ϤϜмжЂ ϼІК̪алКмжϦм
жК дв ϼϪЪϒ мк ϝв дмЪϼϝІϦт ̯ϜϼтПЊ ̯ϝЛвϦϮв ϜмжмЪ алжϒ алжϜм

 дтЮϼϠ ) ЌϼϦУвЮϜ\  МϼтϠϾϦтмϼЪ\  ШЯвЮϜ ИϼϝІпр \  ϣЂϼϸвЮϜ ϸЛϠ

 йϦлϮ дв ИϼϝІЮϜ ϤЯ϶ϸ мЮ ϝвтТ ϣЂтжЪЮϜ ϣтмϜϾ пЯК мϒ ϣтϚϜϸϦϠъϜ
.(оϼ϶цϜ 

 РЮϓϦт ϼЊϦ϶в дϜмжК рϸЮ ϼϾϦтЮϝЪЂ ИϼϝІ ϞмжϮ ϸтϸϮЮϜ сжЪЂ сТ
 АЧТ ϸϲϜм ϼϝϮм ̪йвЦϼм  ИϼϝІЮϜ аЂϜ ск Рмϼϲ дϝвϪ мϒ ЙϠЂ дв
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Ђ дв йТϼКϒ ХЯЛϦт сЊ϶І ϼϝт϶ ϜϺк дϝЪ дϖ рϼϸϒ ъ. ̭ϝжϠЮϜ дϝЪ
  пЯК ϤЮмϦЂϜ ϣвϝК ϣвЂ ϝлжϒ мϒ ϼϪЪϒ ϣЮϾЛЮϜ ЬЎТϒ ϤϠ сжмЪ̪ сϠ
 ϼмϾжЮ сКϝжЊ ϼвЧϠ  дтЛϦЂж дϒ ϝжϼϼЦ дϒ Ϻжв̪алЯЪ ЀϝжЮϜ Ϣϝтϲ

 ϼϪЪϓТ ϼϪЪϒ ЄвЪжж ϝжϦϠ ̬̯ϝтІв ϝжв  ХϚϝЦϸ ϼІК ϸЛϠ пЯК дЪЂт ̯ϝЧтϸЊ
ϝвϠ дтУϦЪв ϝжϦтϸϼТм ϝжϦϜмϺ мϲж  ϼϦтмϦм ШмϠЂтУЮϜ ϤϝЧтϠАϦ ϝжЮ йвϸЧϦ

 двϾЮϜ ϣтϼДж ϢϜмк дв ϤЂЮ̪ϣЛтϼЂЮϜ ЬЊϜмϦЮϜ ϤϝϠϮм дв ϝкϼтОм
 ϝтϮмЮϝϦЂмжЮϜм ϼЂϲϦЮϜм дтжϲЮϜм ЬтвϮЮϜ двϾЮϝϠ сжПϦЮϜм ЬтвϮЮϜ
 ϝв дЪЮ ̪ФϼТ ъ ϣϚтЂ ϝлЯЪ мϒ ϣЯтвϮ ϣжвϾцϜ ЬЪТ̪ ЬтвϮЮϜ двϾЯЮ

̪ϣЛтДТ ϣЧтϼАϠ ϼвϝОм ЙтϼЂм аϸϝЊм ϞтϼО дъϜ Ϩϸϲт   мЮ ϜϺϝв
  ̬ϢϼУІв ϤϜϸмЪ пЮϖ ̬ ϢϸϼϮв аϝЦϼϒ пЮϖ ϢϼϦТ ϸЛϠ дтмϝжЛЮϜ ϤЮмϲϦ

.. имϮмЮϜм ̭ϝвЂцϜ̪дЪϝвцϜм дтмϝжЛЮϜ 
 ̬ЌϼЛЮϜм ЬмАЮϜ АмА϶ ̬дтϼ϶цϜ Йв йЪϼϝІϦжЮ ϝжЮ пЧϠтЂ ϜϺϝв 

 ЌϼЛЮϜ А϶ дϝЪЂ ϝт ϼт϶ЮϜ ϰϝϠЊ ̪̯ϝжЂϲрн  ЬмАЮϜ А϶ммоΣол. 
 

РϝЂЛЮϜ РϝЂК 
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I Can´t See Anything at All by Maren Kames 

 

VISIT TO THE ZOO—ZINGANO/SEWCZ/KAMES, SATURDAY, 7 

OCTOBER 2017  

3 DAYS AFTER CANCELLATION OF PLANNED ZOO VISIT DUE TO 

CYCLONE XAVIER 

 

I can’t see anything at all, just smart phones on the ends of arms 

inside waterproof jackets; then a whingeing, uneven woman’s voice 

says: 

hƘΣ ƛǘΩǎ ǘƘŜ ǿƻƭŦǎΩ ŦŜŜŘƛƴΩ ŀǘ ƭŀǎǘ 

¢ƘŜȅΩǊŜ ΩŀǾƛƴƎ ŎƘƛΩƪƛƴ ǘƻŘŀȅ 

ōǳΩτ 

ǘƘŜ Iŀǎƛŀƴ ōƭŀŎƪ ōŜŀǊΣ ΩŜŜǎ ΩŀǾƛƴƎ ōǊŜŀŘ Ǌƻƭƭǎ 

wŜŀƭƭȅ ƭƛƪŜǎ ǘƘŜƳΣ ΩŜ ŘƻŜǎΦ 

I don’t know whether I’m laughing because of the mental overload of 

so many species in one sentence—or because I’m imagining the 

difference in size between an Asian black bear and a bread roll. Or 

maybe it’s just the accent. 

Then the woman says: 

Ω/ƻǳǊǎŜΣ ǎΩƴƻǘ ŀƭƭ ΩŜ ƎŜǘǎΣ ōǳǘ ǘƘŀǘ ǿŀȅΣ ΩŜ ŘƻŜǎƴΩǘ ŀƭǿŀȅǎ have to 

ƘŀƴƎ ŀǊƻǳƴŘ ŘƻƛƴΩ ƴǳŦŦƛƴΩτǿŜΩǾŜ ƎƻǘǘƛƳ ǳǎǘŀ ƎŜǘǘƛƴΩ ǎǳƳƳƛƴΦ 

I still can’t see anything. 

¸ŜŀƘΣ ŀƴΩ ƭƛƪŜΣ ǘƻŘŀȅ ƛǘΩǎ ŎƘƛΩƪƛƴΣ ǎƻƳŜǘƛƳŜǎ ƛǘΩǎ ǊŀōōƛǘΣ  

ǿƛǾ ŀ ŦŜǿ ƭƛǘǘƭŜ ŎƘƛΩƪƛƴǎ ŦǊƻǿƴ ƛƴ ǘƻƻΦ  

Or beef chops sum days, so a very vaaarrried diet.  

They loƻƻƻƻǾŜ ǊŀōōƛǘΦ 5ƻƴΩǘ ŀƭǿŀȅǎ ƭƻƻƪ ǎƻ ƴƛŎŜ ǿƘŜƴ ǘƘŜȅ ǊƛǇ ƛǘ 

apart, but  

ƎƛǾΩƛƴ ΩŜƳ ǘƘŜ ΩƻƭŜ ƘŀƴƛƳŀƭ ƛǎ ǊŜŜŜŀƭƭȅ ƛƳǇƻǊǘŀƴǘ ŦƻǊ ƻǳǊ ǿƻƭŦǎΦ 

She says: ¢ƘŜ ΩƻƭŜ ƘŀƴƛƳŀƭΦ 

I nod.  

The woman says: 

5ƻƴΩǘ ǎƻǳƴŘ ǎƻ ǘŀǎǘȅΣ  

ōǳǘ ƛǘΩǎ ǘƘŜ Ǝǳǘǎ ƻŦ ΩŜǊōƛǾƻǊŜǎΣ ǘƘŀǘΩǎ ǿƘŀǘΣ ǿƘƛŎƘ ƳŀƪŜǎ ƛǘ ǎƻ ΩŜŀƭǘƘȅ 

for the wolfs. Fur and feathers, it all gets eaten, most of it anyway,  

ǎΩŀƭƭ ƛƳǇƻǊǘŀƴǘΦ 

I think: All the animals in cages at the zoo are fed animals that are 

not in cages at the zoo. All the animals that are fed to animals in 

cages at the zoo are German, or at least native to Germany. German 

animals or animals native to Germany are so boring. 
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! ǿƻƭŦΩǎ ƭƛŦŜ ƛǎ ŀŀŀŀƭƭƭƭ ŀōƻǳǘ ƛǘǎ Ǉƻǎƛǘƛƻƴ ƛƴ ǘƘŜ ǇŀŎƪ—says the 

woman, and I think, there’s no need for me to see anything here: the 

zoo tells stories about itself; I can just write down what it says. 

I still can’t see anything,  

then I see a bear. 

I think: How come a bear? just as Maria says: That’s not a wolf.  

And I laugh: obviously both of us have already forgotten about the 

bear from the beginning of the story, despite bread rolls and Hasian 

in among all the ŎƘƛΩƪƛƴǎ and rabbits and Ωole hanimal. 

The woman tells us about the survival of the best gene pool and the 

strongest males in litters of new wolves. She says: We, as keepers, 

ǿŜ ŀƛƴΩǘ ƛƴ ǘƘŜ ǇŀŎƪΣ ǿŜ ǿƻǳƭŘƴΩǘ ǿŀƴƴŀ ōŜΣ ƻǘƘŜǊǿƛǎŜ ǿŜΩŘ ΩŀǾŜ ǘƻ 

join in fights over rank—not our thing. Artur here, she says, is four 

ȅŜŀǊǎ ƻƭŘΣ ŦǊƻƳ ǘƘŜ ƭŀǎǘ ƭƛǘǘŜǊ ǿŜ ΩŀŘΣ ǘƘŜ ƻǘƘŜǊǎ ƘŀǾŜ ŀƭƭ ƎƻƴŜ ǘƻ ƻǘƘŜǊ 

ȊƻƻǎΣ !ǊǘǳǊΩǎ ǘƘŜ ƻƴƭȅ ƻƴŜ ƻƻΩǎ ǎǘŀȅŜŘΦ We continue. 

In the next bush we see a toddler in a red coat. One cage further, the 

voice of the woman is still there—I can’t pinpoint her, I can’t see 

her—and I wonder if it is simply the bodiless, omnipresent, droning 

voice of the zoo. This voice has gone from the wolves’ feeding to the 

feeding of hyenas, which at first I find beautiful, but then on closer 

inspection, I realise they are indescribable—indescribably ugly. But 

what’s that supposed to mean anyway? And how defamatory is it to 

call something ugly, just because, in the eyes of one human, none of 

this animal’s body parts go together? It has the trunk of a wiry dog, 

the head of an enlarged bat, ears that look like colossal leather dice-

shakers, and the coat of a spotted cat. Diversity, I think, body 

positivity, but I can’t find them beautiful any more. The droning 

zookeeper’s description of the hyenas’ unfriendly nature is 

superimposed onto my attempt to see their physiognomy as friendly. 

Because of these traits, as the woman calls them—hyenas have a 

bite force of one ton per square centimetre, and I wonder how any 

creature with these kinds of jaws can be made in any way 

responsible for their own disposition—so, because of their ‘vicious 

character’, says the woman, the keepers are in the habit of sprinkling 

‘nice’ powder on their food (she actually says ‘nice’) to put them in a 

more mellow mood, almost friendly, you could say. 

People, all I can see are people, I think disparagingly, and then I think 

about the way people design zoos, with a good deal of local flavour 

from their native countries, and talk about the animals as if they 

were their own naughty offspring; I think about people and the 
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animals they select and buy and exhibit, and the way they study their 

food and social behaviour so that they can feed them and look after 

them in the appropriate way; about the way they stare at animals, as 

they sit on stools in front of an animal enclosure; the way they draw 

animals or say “pssssst psst” to animals behind thick glass, or say 

‘awww, look how cute, what a sweet little guy’, as they photograph 

animals; the way they write info boards about animals, etc. Then I 

think: In the zoo, you hardly ever have any original thoughts. It 

always ends up in some existential mourning over the strange 

behaviour of humans, mixed with some joy over parallels or 

similarities between animals and humans, because these similarities 

make people seem somehow warmer, more comprehensible—or, 

they would make them seem that way if people didn’t do these 

strange things, like designing animal enclosures with local flavour, 

selecting animals, studying animals’ food and social behaviour so 

that they can look after them in the appropriate way and bring them 

closer to their own fellow humans, who stare at animals in cages 

made by humans, sit on stools in front of animals and say ‘pssssst 

psst’—  

Next to me in front of the monkey enclosure a very small child falls 

to the ground and says ‘upsidaisy’. 

How naff, I think, that people in zoos always have such sentimental 

thoughts about anthropology; well, I do, at least. And I wonder 

whether the ultimate role of a zoo, at least to a considerable extent, 

is to set you off reflecting about life. But these reflections don’t go 

very far. Unfortunately, you always end up at the Anthropocene. No 

matter how many animals surround them on a rainy afternoon in the 

zoo, people remain anthropocentric. You always arrive at the ‘animal 

in humans’, and the human in monkeys, and that the human soul is 

perhaps just as vulnerable as the blind-looking, ultra-round, 

disproportionately huge, wide-open eyes of nocturnal small animals 

and rodents in the night animal house. But it’s just that they don’t 

have any eyelids. The human soul might just as well be armoured like 

the breast-plate skin of the ancient, sad rhino right at the entrance. 

We trot docilely past the giraffes’ habitat, and the zebras’ Central 

African compound complete with mock church, on to the bamboo-

filled pavilions of the new arrivals, panda bears Jiao Quing and Meng 

Meng, who come directly from the Chinese state and have been 

brought to Europe as a pair. They are now the only living panda bears 
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on the European continent, and, according to the keeper’s report, 

they can’t be arsed to copulate or do public feedings, but quite often 

get on each other’s nerves instead and so loll in separate sections of 

the inner glass cage on their new furniture, and are obviously pretty 

depressed about their transfer to the new continent. With Meng 

Meng, says the keeper, ΨǎΩƭƛƪŜΣ ƭŜǘΩǎ Ƨǳǎǘ ǎŀȅΣ ǿŜΩǊŜ ΩŀǾƛƴƎ ŀ ŘƛŦŦƛŎǳƭǘ 

ǇƘŀǎŜ ŀƴΩΣ ǿŜƭƭ ǘƘƛǎ ƛǎ ŀōƻǳΩ ǘƘŜ ǎƛƪŦ ƻǊ ǎŜǾŜƴŦ ǘƛƳŜ ǎƘŜΩǎ ΩŀŘ ōŀƳōƻƻ 

ǘƻŘŀȅΣ ŀƴΩ ŜŀŎƘ ǘƛƳŜΣ ǿŜ ǘǊȅ ƻǳǘ ŀ ŘƛŦŦŜǊŜƴΩ ƪƛƴŘ ƻƴ ΩŜǊΣ ŀƴŘ ǘǊȅ ŀƭƭ 

ƪƛƴŘǎ ƻŦ ǳǾǾŜǊ ǎǘǳŦŦ ǘƻƻ ōǳǘ ǎƘŜΩǎ ŀ ǊŜŀƭ ƭƛǘǘƭŜ ƳŀŘŀƳΣ ƭŜǘΩǎ Ƨǳǎǘ ǎŀȅΣ 

ǎƘŜ ŘƻƴΩǘ ƪƴƻǿ ǿƻǘ ǎƘŜ ǿŀƴǘǎ ŀƴŘ ƛǎ Ƨǳǎǘ ŦŜŘ ǳǇ ǿƛǘƘ ΩŜǊǎelf and the 

ΩƻƭŜ ǿƻǊƭŘΣ ǎƻ ǎƘŜ ŀƛƴΩǘ ƳŀƪƛƴƎ ƛǘ Ŝŀǎȅ ŦƻǊ ΩŜǊǎŜƭŦ ƻǊ ǳǎ ǘƻ ǇƭŜŀǎŜ ΩŜǊΦ 

¢ƘŀǘΩǎ ǿƘȅ ǿŜΩǾŜ ŎƭƻǎŜŘ ǘƘŜ ǇŀǊǘƛǘƛƻƴ ƴƻǿΦ We walk away from the 

grumpy cubs to a kind of exhibition hall with wide, colourful info 

tables on the history of the zoo, which takes us, full pelt, back to 

humans. For example: 

List  

Civilians buried in the zoo: 

25.06.1945 

1 woman: Krokett Hill 

1 man: light railway 

Signed: the shop steward 

Entry of the same date: 

List 

Russian soldiers buried in the zoo: 

1 Russian: construction yard 

1 Russian: pheasant enclosure 

1 Russian: light railway 

1 Russian: pump basement entrance to the temple 

1 Russian: lion open-air enclosure 

1 Russian: promenade at the fallow deer 

In addition: 

List 

German soldiers buried in the zoo: 

25 men: entrance to Budapester Street 

1 man: triangle in front of the aquarium 

1 man: rear of the game enclosure 

2 men: rodent house 

1 man: eagle aviary 

1 man: restaurant terrace 

1 man: light railway 
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1 man: small predators’ house 

5 men: pheasants’ lawn 

1 man: antelope house / on the side of the chicken house  

1 man: red deer enclosure 

1 man: antelope house entrance 

1 man: Waldschenken Street 

1 man: triangle of Waldschenken/Budapester Street. 

5 men: animal hospital lawn 

4 men: garden banks on the pump house lawn 

1 man: opposite the garden nursery 

1 man: Budapester Street 6 

1 man: bird waders’ house 

1 man: Bridge of Love 

Signed: the shop steward 

In addition: 

From April 22 to May 3, 1945, the premises of Berlin Zoo were a 

battleground where any orderly operation was impossible. 

And: 

Until 1952 at least 25 different tribes of people were exhibited in 

Berlin Zoo; it attracted record numbers of visitors, even outside the 

main season. 

I don’t have to tell stories about the zoo: the zoo tells stories about 

itself; I can just write them down.  

In the monkey house, the melancholy of our trio culminates in hard, 

crystal-clear sadness at the sight of the last animal just before the 

exit: a gorilla, like the farewell figurehead of the zoo, twice as tall and 

broad as a man, sitting motionless and cross-legged on a tiny tree 

stump, and doing nothing for the fifteen minutes that we are 

standing in front of him, nothing, nothing at all, and was presumably 

doing nothing before and will do nothing afterwards, except for 

raising a single, infinitely slow arm, putting it towards his head 

without it landing there, and, just before it becomes a meaningful 

gesture, like scratching or waving, lowering it again with the same, 

infinitely resigned slowness, and continues to do nothing, nothing at 

all, except—and this becomes obvious to me in those fifteen 

minutes—that his gaze reverses the power between the observed 

and the observers, the way he stoically and wearily stares back, for 

fifteen long minutes, and he probably stared before and will stare 
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afterwards, and in doing so, he transfers the sadness of his gigantic, 

motionless limbs onto the ever-changing huddles of people with 

smartphones in front of his window. I think, anthropocentrically. 

Bury me in the antelope house / on the side of the chicken house; 

bury the heart of this gorilla on the Bridge of Love. 

Érica says, let’s go. Érica says, come on, let’s go on, it’s enough for 

now, a visit to this place and the place itself is infinite, there’s no end 

to it; it’s a start, it will go on, just as our friendship during this project 

is not a one-off thing, but will also go on. 

The last of the last animals before the exit are a family of sixty-two 

graceful—in comparison to the apes—soothingly salmon-pink 

shimmering flamingos. Flamingos are very sensitive animals. Usually 

they need several days’ preparation to be relocated from outdoors 

to indoors. The hearts of the other eighteen flamingos that were part 

of the zoo perished a week ago, killed either by the cyclone or their 

own sensitivity, and are probably buried below the mammoth tree 

trunk that is still lying crossways over the flamingo pond. 

A week later, as I’m running through the rain on Potsdamer Street, 

late for my first concert at the Berlin Philharmonie, where the 79-

year-old patron of my publisher is waiting —or is perhaps no longer 

waiting— for me, with two season tickets, I am amazed at the kind of 

life I’ve started to lead over the past three years in Berlin, now that 

I’m attending a concert with a very rich art collector, in an ankle-

length black loden coat that I nearly trip up on as I run because it’s 

almost as long as I am; and then I see Erica’s flamingo-coloured 

leather coat, and Érica inside it, waving in front of the Arsenal 

cinema. And maybe we both think as we laugh: Yes, infinitely, infinite 

meetings, it’s a beginning and it will go on, another time, later, but 

for now, subito, off to the orchestra. 

 

(Translated from German by Lucy Jones) 
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qd nós vamos chegar 

em 28 de julho de 2061? by Érica Zíngano 

 

“Il ne faut pas chercher de ǊŀǇǇƻǊǘǎ ŜƴǘǊŜ ƭŜ ƭƛǾǊŜ Ψ[ŀ 5ƻǳōƭǳǊŜΩ 

Ŝǘ ƭŜ ŎƻƴǘŜ Ψ/ƘƛǉǳŜƴŀǳŘŜΩΤ ƛƭ ƴΩȅ Ŝƴ ŀ ŀǳŎǳƴΦέ 

Raymond Roussel, /ƻƳƳŜƴǘ ƧΩŀƛ ŞŎǊƛǘ ŎŜǊǘŀƛƴǎ ŘŜ ƳŜǎ ƭƛǾǊŜǎ 

 

o problema é q 

eu posso do nada começar a contar 

só q não é exatamente contar 

mas se parece mto com contar 

obedece a alguma lógica 

q eu acho q é matemática 

mas eu não sei 

eu tbm não sei se esse fenômeno 

eu chamei de fenômeno 

se ele tem um nome científico e tal 

mas eu reconheço q é tipo 

uma perturbação/ uma onda/ 

uma transferência de energia 
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qd a gente tá conversando 

é como se meu cérebro se dividisse 

e por cima do q vc tá me contando 

é uma outra camada 

 

é mto perturbador 

qd isso acontece pq 

é como se eu tivesse 

presente e ausente 

ao mesmo tempo 

eu tô dentro 

mas eu já tô fora 

eu tô te ouvindo 

eu ainda tô te ouvindo 

mas eu tô te ouvindo 

de outro lugar 

é claro q há uma distância real 

entre nós 

mas é como se ela de repente 

ficasse gigante 

uma distância daqui até o japão 

 

eu não sei se vc percebeu 

ou se vai chegar a perceber 

eu não sei q tipo de cara eu faço 

q tipo de cara eu fiz 

como é minha expressão 

se é algo q é transparente 

visível do lado de fora 

até hoje ninguém nunca 

falou nada ninguém nunca 

reclamou eu tbm não sei 

se faz alguma diferença pra vc 

vc ficar sabendo disso agora 

mas em todo caso 

se isso acontecer de novo 

vc não vai poder dizer 

q eu não avisei 

 

eu vou tentar explicar 
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com um exemplo 

um exemplo concreto 

pq senão fica mto abstrato 

esse papo fenômeno 

 

na semana passada 

eu fui prum encontro tinder 

mtas vezes pra mim um encontro tinder 

é como um encontro tandem 

só q numa língua só 

a língua do outro 

pq raras foram as vezes 

em q conseguimos 

eu e meu encontro tinder 

sair do campo da linguagem tandem 

e entrar no corpo da sexualidade thunder 

mas isso já é outro problema 

eu não queria agora entrar nesse problema 

pq a sexualidade thunder envolve mtas coisas 

mto complexas inclusive 

o não uso de desodorantes 

como algo fundamental 

pro processo de revolução continuum 

A SOVAQUEIRA REVOLUCIONÁRIA 

NA LUTA CONTRA O CAPITALISMO 

 

mas então 

o meu problema tandem 

na semana passada 

eu fui prum encontro tinder 

depois de mais de 2h 

de conversa vai 

depois de mais de 2 cervejas 

de conversa vem 

a gente tava conversando em alemão 

e aí do nada 

totalmente do além 

meu encontro tandem 

começou a usar a palavra halle 

em todas as frases q ele falava 
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ele usava a palavra halle 

eu acho q ele nem tava ligado 

q tava rolando isso 

eu só sei q ele tava suando mto 

e aquele cheiro forte 

de desodorante 

ia ficando cada vez mais forte 

daí eu comecei a ficar mto enjoada 

mto enjoada mesmo 

com o cheiro do desodorante 

e a porra da palavra halle 

em todas as frases q ele usava 

ele continuava usando a palavra halle 

daí eu percebi q eu já tava contando 

eu já tava contando fazia era tempo 

e se eu não tava exatamente contando 

pq no final das contas se vc me perguntar 

eu não sei qts vezes ele usou a palavra halle 

eu tava entendendo q ele não parava 

nunca mais de usar a palavra halle 

foi horrível 

pq daí eu saquei q eu não ia mais conseguir 

aquele encontro tandem 

nunca seria um encontro thunder 

 

nunca saberemos de fato 

se o problema foi a palavra halle 

ela mesma um problema 

se foi a mistura da halle 

com o cheiro forte do desodorante 

se foi só o desodorante masculino 

ele mesmo um problema 

q já vale por 10 

nunca saberemos 

 

o fato é q agora 

nós temos toda uma allee 

pra percorrer 

em busca da palavra halle 
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eu perguntei pra várias pessoas 

me perguntaram se não era hall 

me perguntaram se não era hals 

me perguntaram se não era halt 

mas eu tinha mesmo ouvido halle 

 

em alemão a palavra halle 

eu conheço do voleibol 

pq é na turnhalle 

onde eu jogo voleibol 

há mais de 2 anos 

por quase 2h 

todas as 4as feiras 

quase todas as 4as feiras 

qdo não tem pausas 

ou férias escolares 

com a turma da VHS 

a maioria é de alemães 

eu falo alemão 

o meu vocabulário alemão 

q eu uso na halle 

do voleibol 

é um vocabulário do voleibol 

lá eu escuto frases 

q eu considero mto poéticas 

mas q são apenas frases 

de comando/ de instrução 

tipo der ball muss immer 

in der luft stehen 

ou ela disse bleiben? 

de qualquer maneira 

a bola não pode cair 

ela tem q ficar no ar 

e a coisa dela ficar no ar 

é mto louca 

pq por mais q o verbo ficar 

sugira algo estático 

ligado a uma posição fixa 

a um ponto preciso 

num determinado espaço-tempo 
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a única forma da bola ficar no ar 

é em movimento 

 

a halle a turnhalle 

onde eu jogo voleibol 

fica aqui em mehringdamm 

no n° 59 ou seja 

é nesse prédio aqui atrás 

aqui do lado do lettrétage 

onde a gente tá agora 

eu sempre achei uma coincidência 

esses 2 lugares tão importantes 

pra mim em berlim 

serem vizinhos 

 

é nessa turnhalle 

q eu venho exercitando 

a presença 

e ao exercitar a presença 

eu exercito a linguagem 

eu exercito a presença 

no corpo da linguagem 

os objetivos da minha aula 

de voleibol 

tão no programa da minha aula 

de voleibol 

rhythmische sportgymnastik 

nach musik/ übungen zu den grund- 

techniken (pritschen/ baggern/ aufschlag/ 

angriffsschlag und -sicherung/ block und 

-sicherung)/ stellungsspiel 

es folgt spiel mit spaß und einsatz 

 

no último treino 

eu até fiz um lema de motivação 

um grito de guerra 

pro nosso time não desanimar tanto 

pq a gente tava perdendo feio 

wir arbeiten zusammen 

wir verbessern deutschland! 
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eu achei q era OK 

puxar esse grito de motivação 

depois q no vestiário 

a gente já tinha até conversado 

sobre a acensão da AfD 

nas últimas eleições 

e eu falei da campanha publicitária 

da easyJET 

q eu vi gigante na hermannplatzt 

ALTERNATIVE FÜR EUROPA 

eu acho q é OK 

aqui na alemanha 

misturar exercícios físicos e política 

até pq no dia das eleições 

tava todo mundo correndo 

na maratona 

e quem não tava correndo 

como eu 

tava vendo os outros correrem 

 

meu encontro tandem 

não usou a palavra halle 

no sentido sagrado de halleluja 

nem no sentido profano de halloween 

ele tbm não usou no sentido de halle 

de turnhalle de voleibol 

e não tinha nada a ver com rola 

eu nem pensei nisso na hora 

na hora eu pensei mais em ralé 

mas eu só fui entender q era rolê 

qd eu tava pegando o metrô 

pra voltar pra casa 

 

rolê é uma gíria em port. 

q surgiu no sudeste do brasil 

em sampaulo 

mas em outras regiões 

tbm se pode ouvir rolé 

na música dos novos baianos 
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“dê um rolê” (1971) 

regravada ano passado pela pitty 

rolê reafirma seu sentido 

ligado à noção de movimento 

pq ele realmente é usado 

no sentido de dar uma volta 

um passeio 

mas a partir desse 1o significado 

surgiram outros derivados 

tipo parada/ lance/ algo mto 

trabalhoso/ difícil 

depois de junho 2013 

qd milhares de manifestações sociais 

explodiram em todo o país 

tb por causa do aumento da passagem 

de ônibus em sampaulo 

o tal dos 20 centavos 

o termo rolêzinho 

começou a ser usado pra explicar 

um outro tipo de rolê 

um rolê q envolve 

questões de classe etc. 

um rolê mto mais complicado 

q não poderemos discutir agora 

pq este poema já passa 

dos 10.000 caracteres de prosa 

q podem ser pagos pra tradução 

 

se fosse o caso de tentar traduzir halle 

pro espanhol mas a verdade é q 

eu quase nunca traduzo pro espanhol 

pq eu não falo um espanhol autêntico 

mas pela minha experiência prática 

eu até poderia pensar em rollo 

pq rollo assim como pollo 

tão em mtas expressões coloquiais 

 

se fosse o caso de tentar traduzir halle 

pro francês q é uma língua 

q eu até tenho mais intimidade 
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eu tenderia a pensar em relais 

mas nem por isso 

vejamos este exemplo simples 

q eu achei no site da amazon.de 

 

des morts ont parlé 

d’excellents médiums 

ont rapporté leurs paroles 

ce livre prend leur relais 

 

eu traduzi esse relais 

q tá nessa descrição do livro 

da nathalie quintane 

descente de médiums (2014) 

por lugar/ posição 

pensando em revezamento 

mas eu não tô totalmente segura 

pq depois q o antoine hummel 

me explicou q nesse livro 

ela trata das thoughtographs 

uma técnica japonesa 

de fazer fotos/ imprimir fotos 

através de meios físicos 

tipo imagens fotográficas/ fotografias 

físicas feitas pela mente 

como se fossem retratos 

do pensamento  

feitos pela força 

do pensamento 

retratando o próprio pensamento 

na hora de pensar/ e de fazer a foto 

eu fiquei confusa 

 

pq eu acho q esse relais 

da nathalie 

desse livro q eu ainda nem li 

mas só pela descrição 

já dá pra sentir o clima 

ele pode se relacionar com vários outros 

sentidos trazidos pelo larousse online 
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a saber 

neurologia/ eletricidade/ cibernética/ 

e até telecomunicações 

e a meu ver  

todos esses sentidos são possíveis 

 

se fosse o caso de tentar traduzir halle 

pro inglês ao invés de dizer rally ou rallye 

essa coisa de competição de esportes 

ou de manifestações políticas 

talvez eu dissesse halley 

do cometa halley 

o cometa mais famoso da história 

da humanidade 

um cometa digamos fundador 

e como tudo na vida 

até os cometas carregam sua cruz 

seja ela de plástico ou de madeira 

ou literalmente 

sua própria cabeleira 

pq a palavra cometa 

é originada do latim comēta 

ou comētēs q por sua vez 

vem da palavra grega κομήτης 

wearing long hair 

o dicionário inglês oxford 

segundo a wikipedia 

nota q o termo ἀστὴρ/ κομήτης 

deriva do termo κομᾶν 

to wear the hair long 

q por sua vez deriva do termo κόμη 

the hair of the head 

q sempre foi usado pra falar sobre 

the tail of a comet 

foi aristóteles quem usou 

pela 1a vez a derivação komētēs 

pra descrever cometas 

como estrelas com cabeleira 

e atualmente o símbolo 

astronômico dos cometas 
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é Ἐ em unicode U+2604 

a small disc with three 

hairlike extensions 

 

a última vez q o cometa halley 

cruzou a órbita da terra 

eu tinha 5 anos e meu pai 

usava uma camiseta 

com o nome do cometa halley 

eu me lembro da camiseta 

mas do resto eu não lembro direito 

era bem na época em q 

a maria luíza assumiu o mandato 

a maria luíza do pt 

a 1a prefeita mulher 

de fortaleza 

a 1a mulher prefeita 

de uma capital estadual brasileira 

antes mesmo da luiza erundina 

meu pai votou nela 

minha mãe não votou nela 

o tancredo já tinha morrido 

ele morreu no mesmo dia 

do tiradentes 

só q quase 200 anos depois 

e o cometa halley apareceu de novo 

foram as 1as eleições municipais 

após a ditadura militar 

e ninguém tava esperando 

q ela ganhasse 

nem mesmo o pt 

é o q a wikipédia conta 

fontes mto antigas 

como os ossos oraculares 

ox scapulae dos chineses 

uma técnica de adivinhação 

ligada à piromancia 

já tinham registrado a passagem 

do cometa halley pela terra 

mas a verdade é q no séc. XVI 
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os cometas eram considerados 

um mau presságio geralmente 

associados a mortes de reis ou nobres 

a anúncios de catástrofes vindouras 

ou a ataques de seres celestiais 

contra nós parece q plínio 

o velho acreditava q os cometas 

se relacionavam com certas agitações 

políticas e com a morte 

mas eu preciso checar isso direito 

 

qd eu fico um pouco desanimada 

pelo andar da carruagem 

eu penso no cometa halley 

e na sua cabeleira 

eu converso com ela 

eu peço energia pra ela 

eu peço q ela nos ajude a entender 

o q diabos tá acontecendo 

e intimamente eu pergunto pra ela 

qd nós vamos finalmente chegar 

em 28 de julho de 2061? 

 

de todos os modos eu sei q 

qd a maren e a maria 

minhas colegas neste projeto 

die stadt der anderen/ 

the city of the others 

tavam conversando em alemão 

durante o nosso rolê 

sobre o rolê do assaf e da lucy 

por mais q o assaf tbm goste 

de jogar voleibol  

assim como eu eu tbm gosto 

de jogar voleibol 

a halle da conversa delas era outra 

até pq a maren começou a rir 

qd eu perguntei 

eles tavam jogando voleibol? 
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nessa halle específica 

do assaf e da lucy e de mtos outros 

todos esses sentidos 

talvez não façam o menor sentido 

podendo inclusive a pergunta 

q ouvi no zoológico benutzen die affen 

ein deo am hafen, wenn sie es raffen? 

ser entendida como racista 

se for colocada no lugar errado 

assim como aquela dancinha 

da vitória da última copa do mundo 

de futebol foi e se não foi 

nós temos um problema 
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The City of Others by Jane Flett 

 

In the City of Others, history falls faster than any place I’ve ever 

been. It gets everywhere. Tangled between cobblestones, snuck into 

flower beds, hiding behind a chilled Club Mate in the Turkish 

spätkauf. Brand new history oozes out of drains and into the streets 

every day. Of course it does. The City of Others is built on a swamp.  

We are trying to walk through the City of Others, but this constant 

gush of history makes it hard to find our feet. The ground keeps 

shifting. We shuffle past a metaphysical sinkhole, duck beneath a 

pipeline of the present. Then a kerbstone of the future whizzes 

between my ankles and sends me stumbling to the ground.  

As he helps me up, Tilman tells me we ought to find a place where 

the past is at a standstill. Just for a moment, until I can catch my 

breath. He has a point. These streets are snakes eating their own 

tails and I am just the type to be swallowed. I pick some shards of 

new history out of the wet meat of my knee, and I tell him he is right. 

There ought to be some place in the whole city which is just the past 

and nothing else.  

So we head deeper into the City of Others, looking for a spot where 

history isn’t moving any more.  

 

We begin our traipse down the hill, towards the Place of Roses. On 

the way, huge cranes peck and stammer at the asphalt, breaking 

open the surface so the new city can hatch. I catch a glimpse of what 

lies beneath: tangled cables and city guts.  

In the Place of Roses, Tilman tells me, the townspeople are gathered 

to protest what is happening to the theatre. A new man has been put 

in charge and the people are squatting the building to make sure the 

plays stay the same as they have always been. After all, they say 

those who do not remember the past will be condemned to repeat 

it, and what better way to remember the past than by making it 

happen again? It is a good and honourable thing, this fight to stop 

the future oozing everywhere. We smile at the bubble makers on the 

grass, applaud the townspeople peering from the windows.  

A protest against change—what better place to find the past stood 

still than this? We show up with eager hearts, but it is already too 

late. The police are already inside, pulling the protestors down the 

stairs and out into the bright blinking sunshine.  
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We feel the ground wriggle and twitch beneath us. There will be new 

plays, they say. New histories. The future will blanket the 

townspeople in a soft white coat like snow.  

 

Well, what about the marketplace, says Tilman. If ever there was 

somewhere we will find our connection to the past, surely it will be 

through the belly—that ancient beast. Besides, the day is getting on 

in the City of Others. Our thoughts have run to sausages, the way 

they do of an afternoon. So we head there, our eyes peeled wide for 

signs of the past stood still.  

When we reach the marketplace, we are convinced this is the one. 

There is baked bread and cured meat, a woman in a white dress 

playing piano on the cobblestones. Her eyes are closed and her 

music is the soundtrack to a canal boat on late summer water. Her 

music comes from a time that is not our own. 

We close our own eyes, bite down on charred meat, and let the 

sunlight beat upon our lids. For a moment we almost believe it is 

true. But then—a scream, a hubbub, new histories sneak in like the 

Pied Piper and play the children from this town. As we watch, before 

our very eyes, this fake past begins to crumble. The cobblestones 

shake and separate; roof tiles fall from the sky like apocalyptic hail.  

The wall, says Tilman. We should go to the wall. The wall itself may 

be gone but the gash through the City of Others remains. Now there 

is a place where the past will prevail.  

So we flee the marketplace, bellies warm with sausages, before any 

more of the present can play out.  

 

We walk on through the City of Others. On the way, we pass the 

street of the chestnut trees, we pass the place where the 

townspeople used to publicly wash the sins from their skin. Now the 

small metal bathtubs are no more and we worry for the 

townspeople, how they’ll ever get clean.  

When we arrive at the wall, there are indeed markings of the past. 

Bronze spills into a channel in the concrete, marking a forever-divide 

between the side that believed in the past and that which promised 

the future. There is a plaque too for where someone jumped, trying 

one last time to bridge the gap.  

We are ready to be silent for a moment to honour this place, but 

then we realise we are not alone. We are being watched over by the 
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two laughing women of the dancing emporium. They are advertising 

a new kind of entertainment—a new temptation that promises a 

thing it may not quite deliver. Their teeth are very, very white. The 

enamel catches in the dying sunlight and tells us we won’t find what 

we’re looking for here.  

As they do, the ground beneath us begins to shake, a huge creature 

waking up beneath the concrete. From the towering buildings above 

us, guttering shakes loose and writhes Medusa-like in the air.  

Let’s get out of here, yells Tilman. He is shouting now, to be heard 

above the shearing concrete. Just before the ground bursts open and 

a new history births out, we take our leave.  

 

As we walk back across the City of Others, clambering over debris 

and shattered foundations, we are weary. Our feet have foundered 

far across the city—we have stumbled many times. And now, it turns 

out there is no place where the past is still. All the city is a hot 

morass of movement; everything is change.  

Perhaps it is fine, Tilman says, as we pass by an emporium stacked 

high with cookie dough. After all, the future is sweet. We have no 

truck with the future. If it must be that we live in flux, then so it must 

be. Perhaps some day we will find a nugget of the past with no future 

slathered upon it, but that does not need to be now. 

I feel a little defeated, but agree all the same. Why not let myself be 

swallowed? It might not be so bad there, deep in the belly of the 

snake. Of the streets.  

But then, as we turn the corner, Tilman stops in his tracks. He stops 

so fast I think his foot must have become tangled in a hot cable of 

the future.  

There, look! he says.  

Where Tilman is pointing to is not really a place, not as such. It is the 

bit between two places, a non-space, a gap like a missing tooth.  

A void, says Tilman, and he steps inside.  

I have heard of the voids. Like dead air on the radio when the DJ’s 

forgotten the next song to be played, the voids are said to be quiet. 

The voids are the wrong shape to be built upon, so they say, and so 

the voids have never been built upon. They have no histories. They 

are the one place in the city where the past is still.  

Well, for all that it is nothing, the void is beautiful. 

I follow Tilman into the void, and we find a man squatting on the 

ground. He is making something: a beautiful new chair out of the 



 33 

broken floorboards of old buildings. His hands are worn; the wood is 

soft and smooth. The thing he is making has the past tucked inside 

the future, a Matryoshka doll of time. Somehow, though, it is sturdy. 

It is solid upon its feet.  

The man welcomes us as if we are friends who have been lost a long 

time. He hands us each a beer and tells us to sit, stay a while. The 

void is a quiet, still place and it will provide us with everything we 

need.  

So we do sit, here in the place between places. Surrounded by walls. 

On the one, there is ivy snaking its way ever-upwards, turning a ripe 

blood orange in the beams of the setting sun. As we drift backwards 

and forwards, I catch my breath. There is stillness. We rest here, and 

I feel a small thrill in the pit of my stomach. The City of Others is still 

out there, just past this wall, forever shifting and writhing and 

hocking up something new.  

I have no idea what will happen next, but still. I show my teeth to the 

sun, and prepare for the next history to appear.  
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The Big Picture by Tilman Rammstedt 

 

Shortly before I reach street corners, I always realise that I’m walking 

much too fast. At the last few metres, I slow down and hope that no 

one’s noticed. After all, we mustn’t hurry at any cost. After all, we’re 

not just here for the fun of it; we’re off for a stroll. This is an official 

holiday and we want to coast along, or at least pretend that we’re 

coasting along. The weather is just what we ordered—if we’d 

thought about ordering weather—and we have no destination, 

except to have no destination, and we mustn’t arrive too early.  

Strolling is a complex activity. If you don’t pay attention for just one 

second, then you’re back to walking normally; and then you’re back 

to hurrying. And then you don’t gaze around the way you’re 

supposed to while strolling—in other words indiscriminately and 

attentively. You have to let your gaze wander, otherwise it doesn’t 

count, but I forget this again and again until the street corners 

remind me. Because on street corners you always have to make a 

decision: there’s always left or right or straight on, and today it’s 

always Neukölln and it’s always the afternoon, this long, drawn-out 

afternoon. And then Jane says, because she’s the one who knows her 

way around today: ‘Shall we go that way?’, and she points left or 

right or straight on, and I say: ‘Yes,’ because anything else would be 

the wrong answer. 

We’re on holiday. Only for a few hours, but holidays don’t care about 

these kinds of things. We’re on holiday because I told Jane that in 

Neukölln, I always felt like I was on holiday. That’s what I said 

yesterday, as we were taking a stroll through my life, when I was the 

one who knew his way around, and knew it all too well, and nothing 

felt like a holiday, quite the opposite in fact: everything felt too 

familiar, so familiar that I kept having to blink several times to see 

anything at all. All the places have been long since rubbed away by 

my years of looking at them; they have been worn shiny from being 

looked at, and it seems insanely unnecessary that Prenzlauer Berg is 

still standing, that it hasn’t been dismantled, put in moth balls and 

laid out on a bier long ago. It also seemed insanely unnecessary to 

show it to anyone—a complete waste of time. Everything looked 

dusty and tired, and of course I knew that, in truth, it was me who 

was probably dusty and tired. I knew that in truth I no longer saw 

houses, roads, or parks; just symptoms—dusty, worn-out symptoms. 
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In truth. But the truth could go to hell: I really needed a short break 

from the truth. 

A holiday, in other words. Neukölln, in other words. Both are very 

close. A few stations on the underground and you’re already in a 

place you never go, where nothing is worn out. I only know individual 

spots, small sections, with many white gaps in between: terra 

incognita. That’s where lions live; or at least lions might live there, 

and when it comes to lions, it’s better not to blink. For one 

afternoon, I can walk through a life that’s not my life. For one 

afternoon, there should be a whole bunch of new impressions rather 

than memories of memories of memories. For one afternoon, it 

shouldn’t matter if you go left or right or straight on, because 

everything is the same distance from the familiar. 

And the day is trying hard; it’s really putting its heart into it. It’s 

screaming ‘Autumn!’ The sun is shining milkily, the leaves have on 

way too much make-up, and everything seems fake to the point of 

being grotesque. Syrians really are playing table tennis and laughing 

in a front yard lovingly planted with flowers; someone really is riding 

a unicycle while a Turkish child really does blow soap bubbles 

through the shot; there really are a huge amount of incredibly young 

and incredibly beautiful people sitting on the river bank and talking 

animatedly in all the languages of the world and certainly a few 

more. I can’t hear what they are saying, but I’m sure one of them is 

asking: ‘Tell me, are you living the best life imaginable?’ And the 

others are surely nodding over and over again and saying: ‘Yes, we 

really are,’ before making a toast with their beer that glistens in the 

afternoon sun like precious treasure—and maybe it really is, too. 

‘Nice here,’ I say to Jane, and Jane nods very nonchalantly, because 

she’s already known that for ages: everyone knows, especially today. 

And it really is nice here. It is improbably nice, unconvincingly nice. 

An elaborately staged promotional video for Neukölln, produced by a 

local start-up that has already won heaps of awards for its 

trendsetting combination of innovation and sustainability. And I’m a 

little offended that I’m apparently expected to fall for this ad, for this 

relaxed toing-and-froing, this realism taken too seriously, the glossy 

brochure diversity, this new beginning on display. At any moment, 

everyone could start dancing and singing some anthem to Neukölln, 

naturally with rap inserts and a pompous, spectacularly 

choreographed finale, and I’d be the only one who didn’t know the 

lyrics, not to mention the dance steps. I’d be the only one who’d be 
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totally out of place, and the director would tap me on the shoulder 

and smile and say that it didn’t matter, quite the opposite in fact: this 

imperfection would stand for Neukölln, but I wouldn’t believe him. 

And maybe that’s why I’m failing to go for a walk today. Perhaps I 

really don’t want to be a tourist. Perhaps what I want to do, maybe 

only for the promo video, is to pretend that this is my everyday life; 

not the city of others, but my city, my everyday life, my life—because 

it’s so close, so possible. And I think, while I keep forgetting not to 

hurry, about the fact that maybe that’s why holidays, even if they’re 

only in Neukölln, are always so exhausting. Because the questions 

don’t go on holiday. Quite the opposite in fact: holidays are the high 

season for questions. I always wonder what it would be like to live 

wherever I happen to be on holiday. Every café could be my regular 

hang-out; in every one-euro shop I could regularly buy Sellotape or 

confetti or whatever else costs a euro. And, of course, I’m sure that 

in this other life I would need confetti on a weekly basis—on a daily 

basis. On every bench, I see myself sitting in the sun reading a book 

and, out of the corner of my eye, I try to see if I look happier, more 

attractive, healthier, more in tune with myself; I try to spot whether I 

read more sophisticated books, but I always go blurry at the crucial 

moment. 

The whole of Neukölln looks blurry. That park really should be in 

Paris. This district really should be in 19th-century Bohemia. There 

are an incredible number of shops selling incredibly colourful 

dresses, and neither the shops nor the dresses should be here. There 

are cafés that really should be in Prenzlauer Berg. There is a 

swimming pool that really should be open. There is hustle and bustle, 

there is art, there are Internet cafés, because apparently there are 

still Internet cafes; there are kids, there are headscarves, there are 

man buns, there is pizzadönersushivietnamesecurrywurstpelmeni- 

grünkohlsmoothieschultheissginandtonic. Everything is exactly as it 

should be, and I don’t pay attention to detail, although I know, of 

course, that you should pay attention to detail while strolling, 

otherwise there’s no point in doing it, but I overlook the detail and 

notice the way I begin to despise detail, to despise the concept of 

‘detail’. ‘If detail is as important as everyone claims,’ I say to Jane, 

‘then it would be bigger and more eye-catching. It would have eon 

warning signs,’ and if Jane is surprised, she doesn’t show it. She even 

agrees with me. ‘Fuck detail,’ she says, raising her fist, ‘it’s all about 
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the big picture’, and she likes saying it because it sounds good, and I 

nod, because it sounds good, and then there’s another street corner, 

and this time it’s the last; this time there’s no left or right or straight 

on, but only back. But I don’t want to go back yet, not straight away; 

at a stretch of the imagination, it’s still the afternoon, and of course I 

know that everything here is just a symptom too, that I haven’t seen 

another district and certainly not another life, only symptoms, but 

even they go very well with autumn. And of course, I know that here, 

like everywhere, there’s drizzle and endless, wasted afternoons, that 

there’s boredom—plenty of boredom—and that here everything 

quickly gets dusty and tired; of course, I know it’s never just down to 

the place. But if I don’t blink, I can still pretend that I don’t know 

that. So, we drink another beer by the canal; we have invited other 

people and other lives, and we all sit there and watch swans, 

because the lions are running late. Slowly, we start to freeze. That’s 

the way it should be. And we talk about life; that too is how it should 

be. It’s not very big, and it’s not really the picture, but it’s enough not 

to be a detail. 

 

(Translated from German by Lucy Jones) 
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